
 
 
 
 
 
 
Emilie Cecilia LeBel 
 
 
Navigational view of South Foreland Point and the Kent Coast, 1840 
for clarinet, violin, cello & piano 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Emilie Cecilia LeBel 
Navigational view of South Foreland Point and the Kent Coast, 1840 
for clarinet, violin, cello & piano 
Commissioned by Land’s End Ensemble 
 
Duration:  8’00” 
 

Dedication:   
For the Land’s End Ensemble on their 20th anniversary.   

Thank for you all the beautiful performances, and for your tireless work championing  
the work of living Canadian composers. 

 
 
 
 
 
 
 
 
 
 
 
 

Emilie Cecilia LeBel (2016) 
hello@emilielebel.ca 
www.emilielebel.ca 



Performance notes: 
 
General: 
- While there are loud dynamics indicated in the score, these should be played within the context of a soft and gentle 
sound world 
- This piece should be played with a mostly flat tone/little vibrato; use vibrato sparingly throughout, only as an ornament 
or for momentary expressive gestures 
- This piece seeks a free and blurry sound world, and a texture characterized by simultaneous variations of a single 
melodic line coming in and out of focus within the texture of the work (moments of loose heterophony).  
- All moving lines should be played with “soloistic rubato” 
- Tenuto – a little push with length 
- An arrow indicates a gradual change, moving towards and away given instructions slowly  
 
Strings: 
- Artificial harmonics are indicated for suggested position and desired pitch.  Please substitute alternate fingerings as 
needed/desired for stopped harmonics.  
- Natural harmonics are indicated for suggested position and desired pitch.  Please substitute alternate fingerings as 
needed/desired for natural harmonics, but do not substitute with artificial harmonics as the colour of natural harmonics is 
desired. 
 
Piano: 
- 8va and 8vb markings always apply to all notes/voices in the given staff 
-The piece seeks a blurry sound with pedal markings 
- There is an optional humming (or kazoo or harmonica) part for pianist.  This should be very quiet, just offering a subtle 
colour.  The piano player may choose to omit this part. 



- Prepared piano materials are:  9 plastic drywall plugs, and 1 Canadian quarter.  C4 should be prepared with a Canadian 
quarter woven in-between the three strings and moved along until a gong-like sound is achieved.  Coin should be 
placed about four inches away from hammers, but one will have to experiment with the piano to find the best position. It 
will create a Gamelan gong-like sound (see picture below).  The following notes are to be prepared with drywall plugs in-
between strings:  

• D-flat 4 
• F4 
• G4 
• A-flat4 
• A4 
• C5 
• C#5 
• D#5 
• F#5 
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Navigational view of South Foreland Point and the Kent Coast, 1840
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E
Ȯ#
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Ȯ<#><#>
%~wb
n
n

E
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Ȯ#
#
# ™™

™
w~ w~ w~ w~

œ<#> ‰ œ#J œ Œ
ww# ˙̇ œœ# ˙̇ ˙̇# ™™ œœ ˙̇ ww# ˙̇# ™™ œœ ˙̇ ww# ˙̇# ™™ œœ ˙̇# œœ œœ

ww<#> ww# ˙̇ œœ# ˙̇ ˙̇# ™™ œœ ˙̇ ww# ˙̇# ™™ œœ ˙̇ ww# ˙̇# ™™ œœ ˙̇# œœ œœ

4



°

¢

{
31

o o

ppp

ø ø

& ∑ ∑ ∑ ∑ ∑ ∑ ∑

& ∑ ∑ I

? mute off ∑ ∑ ∑ ∑ ∑ ∑

& - - -
3

- - - - - - - - - - - - - -

3

- -
3

“< >

&
3 3 3

? ∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏

~ ¿
Œ Ó ‰

e
‚J O ™ ~ ~

œ‚<#><#> Œ Ó

‰ œJ Œ Œ œ# ˙ wn ‰ œJ Œ ‰ œJ ‰ œJ œ œ# Œ ‰ œJ ‰ œ#J œ œ Œ ‰
œJ ‰ œ#J œ ‰ œ#J œ Œ œ# œ œn œn ˙

˙̇# ™™ œœ# ˙̇ œœ# ˙̇ ˙̇# œœ ˙̇ ˙̇# ww ˙̇# ™™ œœ ˙̇# œœ œœ ˙̇# ™™ œœ#

w

5



°

¢{
mp

C38

mp

mp

ppp o

mp

ø ø ø

& ∑

& IV

I-

3

s.t.
ord

IV

-
-

s.t.

I

ord-
- s.t.

I

ord-
-

s.t.
IV

ord
s.t.

? ∑ ? ord sul pont
ord

3

& ∑ ∑

& - -

3

-“< > loco

(roll as needed)

3

3

”“

& ? ∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏∏∏∏∏
∏∏∏

Ÿ◊ ∑ 3

w w w wb w

~ ‚ ‚ ‚ ‚ ‚
e
‚
#
# œ œ e

‚
#
# ‚ œ e

‚ ‚# ‚ œ ‚
e
#
#J ‚# ™ ˙ ™ ‚n ‚ ‚ ™ ‚J

œb

w w ˙ ™ œ ˙ ˙ ˙b ˙ ™ œb

w w w w

˙# œn ˙n wwwwwwwn## ˙̇b ™™
œ œ œ œ œ

œœ
œb

˙̇
œ

wwb
œ œb œ

˙̇b ™™
œ œ œb œ œ œj œ ™

œœ ˙̇b
˙ ™

œœ œœ
œ

ww<#> ww ˙ ™ œ ˙ ˙ ˙b ˙ ™ œb

6




